THE AESTHETIC APPRECIATION OF WORKS OF ART 


Philistines and the history of art I: Why is it im- 
possible for the philistine to appreciate aesthetical- 
ly phenomena that are at the same time autonomous and 
aesthetic? What specifically is the prototypical phi- 
listine incapable of doing that makes it impossible 
for him to appreciate aesthetically works of art? Is 
it not likely that there are a great many philistines 
who are convinced that they regularly appreciate aes- 
thetically autonomous-aesthetic phenomena? How do 
those philistines who are convinced that they regular- 
ly appreciate aesthetically works of art define aes- 
thetic appreciation? In what ways is the New York 
philistine of the 1970s similar to/different from the 
Paris philistine of the 1870s? to the London philistine 
of the 1770s? What are the qualities/characteristics 
of some works of art that cause them to be admired/ 
esteemed by for example New York philistines of the 
1970s? Are those the same qualities/characteristics 

of some works of art that caused London philistines 

of the 1770s to admire/esteem given works of art? that 
caused Paris philistines of the 1870s to admire/esteem 
given works of art? Are works of art that were created 
during periods of history in which the will-to-art was 
the will-to-empathy more frequently admired/esteemed 

by New York philistines of the 1970s than works of art 
that were brought into existence during periods of his- 
tory in which the will-to-art was the will-to-abstrac- 
tion? Were works of art that were created during periods 
of history in which the will-to-art was the will-to-em- 
pathy more frequently admired/esteemed by Paris philis- 
tines of the 1870s than works of art that were created 
during periods of history in which the will-to-art was 
the will-to-abstraction? What can be said of the re- 
sponse of the New York philistine of the 1970s to say 
Les Matelots of George Auric? to Idoménée of Prosper 
Jolyot, Sieur de Crais-Billon? to The Golden Seas of 
Edward Burne-Jones (1880, 109"x 46", The Tate Gallery, 
London)? to The Waves of Virginia Woolf to The Passion 
of Sacco and Vanzetti of Ben Shahn (1931-1932, 84 1/2" 
X 48", The Whitney Museum of American Art, NY): EO SE, 
Martin before Emperor Julian of Simone Martini (c. 1326, 
fresco, Lower Church of St. Francis, Assisi) to Messiah 
of George Frideric Handel? to The Three Graces OET BT 
Regnault (Salon of 1799, oil on canvas, 78 3/4" Xx 60 
1/4", octagonal, Louvre)? to Petrouchka of Igor Stra- 
vinsky? Which artistic medium is most admired by New 
York philistines of the 1970s? Which artistic medium 
was most admired by London philistines of the 1770s? 





